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Boston University School for the Arts 
Music Division 
- present s-
FACULTY CONCERT 
) MICHELLE LACOURSE, viola 
_) 
NADINE SHANK, guest artist, piano 
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 
Wednesday, October 18, 2000 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston, Massachusetts 
Boston University School for the Arts 
Music Division 
-presents-
MICHELLE LACOURSE, viola 
NA DINE SHANK, guest artist, piano 
Wednesday, October 18, 2000 
8:00 p.m. 
PROGRAM 
Romance Ralph Vaughan W ;· ms 
(187'.c . . 8) 
Sonata for Viola Solo, Op. 25 No. 1 (1922) 
Breit-
-Sehr frisch und straff 
Sehr Jangsam ' ·'· 
Paul Hindemith 
(1895-1963) 
Rasendes Zeitmass. Wild . Tonschonheit ist Nebensache 
Langsam, mit vie! Ausdruck 
Truffles (2000) 
Grand Marni er 
Creme de Menthe 
Sonata (1919) 
lmpetuoso 
Vivace 
Adagio; Allegro 
-brief intermission-
James Grant 
(b. 1954) 
Rebecca Clarke 
(1886-1979) 
I 
100 Years of Music for Viola and Piano 
"Lush, Wild, and Romantic" 
Ralph Vaughan Williams (1872-1958) 
Romance 
Ralph Vaughan Williams' long life covered nearly every field of 
musical composition. Most of his music is strongly national in flavor, and much 
of his musical output through the mid 1930s can be characterized as pastoral, 
lush, or somewhat "soothing" in nature. The date of the Romance's composition 
is unknown. The manuscript was one of several which were found among 
Vaughan Williams' papers after his death. It is generally assumed that the 
piece was written for the great British violist Lionel Tertis, for whom the 
composer wrote Flos Campi (1925) and the Suite (1934). The Romance was first 
performed on January 9th, 1962, by violist Bernard Shore and pianist Eric 
Gritt· ~ 
Paul Hindemith (1895-1963) 
Sonata for Viola Solo, Op. 25 No. 1 (1922) 
The career of Paul Hindemith included extensive performing as a viola 
soloist and member of the Amar Quartet; an enormous output of varied 
composition; authorship of numerous noted written works; a commitment to 
teaching that took him from Berlins' Hochschule fur Musik to planning and 
establishing a system of music education for the Turkish government to an 
appointment at the Yale University School of Music as well as at the 
University of Zurich; and extensive activities as a conductor. Nazi authorities 
d·enounc~d his music as "un-German," which led to his leaving Germany for a 
brief residency in Switzerland, after which Hindemith made his home in the 
United States, with the Yale appointment in 1940. While in the United 
States, he taught for two summers at the Berkshire Academy in Stockbridge, 
Mass., and delivered the Charles Elliot Norton Lectures at Harvard 
University during the 1949-50 terms. He later became an American citizen, 
though he returned to Switzerland in the 1950s, reducing his teaching and 
devoting himself more to his composing and writing. Hindemith's contribution 
to the viola repertoire includes four unaccompanied sonatas, four works for 
viola and piano, and four works for viola solo with orchestra. The Sonata Opus 
25, No. 1 was dedicated to Czech violist Ladislav Cerny. 
James Grant (b. 1954) 
Truffles (2000) 
The music of James Grant has been heard throughout North and South 
Amr. , Europe, Australia, New Zealand and Japan. During recent seasons, 
his c stral music has been featured on programs by the Louisville 
Orchestra, Minnesota Pops Orchestra, Muncie, Fairfax and Central Florida 
Symphony Orchestras, and the San Jose, Kansas City, Missouri and Lawrence 
Chamber Orchestras, among others. Grant attended Hampshire College in 
Amherst, Mass., and holds a DMA from Cornell University. He was formerly 
on the faculty of Middlebury College in Vermont, and is now a full-time 
composer and lecturer living and working in Rehoboth Beach, Delaware. His 
Chocolates (torch songs for the viola and piano) was premiered here by 
Ms.LaCourse and Ms. Shank in 1998, as was the viola/piano version of his 
Waltz for Betz in 1999. Truffies (not the mushrooms, but the filled chocolate 
confections), like Chocolates, is written in a language and style recalling the 
passionate tuneful ballads and jazz improvisations of the American 40s and 
50s. The piece was commissioned by and is dedicated to Michelle LaCourse. 
This evening marks the work's premiere. 
Rebecca Clarke (1886-1979) 
Sonata (1919) 
English by birth and educated in London, Rebecca Clarke's Ame. . n 
ties began with her father, a Bostonian. Her father was also an amateur 
cell ist, who saw to her early musical education, including family chamber 
music with young Rebecca on the violin. She attended the Royal Academy of 
Music, but was abruptly withdrawn by her father in her third year, when a 
harmony teacher proposed marriage. She then became the first woman student 
accepted at the Royal College of Music by Sir Charles Stanford (teacher of 
Vaughan Williams, Holst, Bridge, Ireland and many other English notables), 
and it was there that she switched to viola at Standford's urging, (as she 
wrote) "because then you are right in the middle of the sound, and can tell how 
it's all done ." Her viola teachers included the legendary Lionel Tertis. Clarke 
was later one of the first women to become a full time member of a professional 
orchestra in London, and was in demand as a soloist and chamber player as 
well. She was a regular at Elizabeth Sprague Coolidge's Ber~shire Chamber 
Music Festival on South Mountain (in Pittsfield Mass.), beginning in 1918, and 
it was there, in 1919, that she entered the Sonata in a composition contest for 
new works featuring the viola. From a field of 72 pieces, Clarke's piece was 
tied with Ernest Bloch's Suite until Mrs. Coolidge was asked to cast a vote to 
break the deadlock. While, according to the contest's rules, only the name of 
the winner (Bloch) was to be revealed (all works being entered under 
pseudonyms), the jury asked that the runner-up be made known as well. Mrs. 
Coolidge was quoted (in Clarke's program notes) as saying, " And you should 
have seen their faces when they saw it was by a woman!" Clarke's career took 
her back and forth between England and America during the 1930's, and she 
found herself on American soil when the war broke out in Europe. English 
Immigration had deemed musicians to be unproductive mouths, and told ' )}ot 
to return at that time. In New York, she found an old classmate from the i ~al 
College, and they eventually married, in 1944. Although she had an active 
performing career, and had found notable success with n1any of her 
compositions, she soon gave up her playing as well as her composing, and lived 
the rest of her days in New York, until her death in 1979. The Sonata for Viola 
and Piano was first performed in Pittsfield on September 25, 1919, by violist 
Louis Bailly and pianist Harold Bauer. 
Program Notes by Michelle LaCourse 
MEET THE ARTISTS 
Michelle Lacourse, violist, has appeared as soloist and chamber 
musician thoughout the U.S. and Europe to high critical acclaim, and has 
received numerous performance awards and distinctions. She was formerly a 
member of the Lehigh Quartet, the Delphic String Trio and the Aeolian Trio, 
an.<J .. has performed at numerous music festivals, including Aspen, Eastern, 
v\ gton, Bloomsburg, Sewanee, Skaneateles, Interlochen and Musicorda. 
As a orchestral musician, she has performed with the Baltimore Symphony, 
and has been principal violist and soloist of the Chamber Orchestra of 
Grenoble, France, and of the Concerto Soloists Chamber Orchestra of 
Philadelphia. Ms. Lacourse holds Bachelor and Master of Music degrees, as 
well as the Artist Diploma, from the Peabody Conservatory of Music, where 
she studied with, and was teaching assistant to reno\Vtted pedagogue Karen 
Tuttle. She also studied with David Holland at the Interlochen Arts 
Academy and Robert Swan at Northwestern University. She has given master 
classes at music schools across the country and currently teaches viola and 
·chamber music at Boston University, and during the summer months at 
Musicorda, at Boston University's Tanglewood Institute, and at the Interlochen 
Chamber Music Conference. 
Nadine Shank, pianiJ made her concert debut at age fifteen as soloist 
with the World Youth Symphony Orchestra of Interlochen, as winner of their 
concerto competition. She was also an award winner in the MTNA and 
National Federation of Music <;::tubs competitions. Ms. Shank earned degrees at 
the Oberlin Conservatory, receiving the Rudolph Serkin Piano Award, and at 
Indiana University, appearing as concerto competition winner with the 
Philharmonic Orchestra. Her teachers have included Menahem Pressler, 
Sanford Margolis, K?-ren Shaw and John Wustman. As a recitalist and 
chamber player, she has toured the U.S., England, Germany, Poland, the 
Netherlands, and the British and American Virgin Islands . She has recorded 
with saxophonist Lynn Clock for the CRI and Open Loop labels, and has also 
reco:cded a series of "Play-Along" CDs of standard clarinet and saxophone 
lite re . With soprano Paulina Stark, she recorded "American-Jewish Art 
Son0., ' for Centaur. Ms. Shank is the orchestral pianist with the Springfield 
(MA) Symphony Orchestra, and is a Professor of Piano at the University of 
Massachusetts at Amherst. 
October 19 
8:00 p .m . 
October 20-22 
6:30 p.m. 
October 22 
3:00 p.m. 
October 23 
8:00 p .m. 
October 26 
8:00 p.m. 
UPCOMING EVENTS 
Faculty Concert 
Scott Hartman, trombone 
John Ferguson, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
Opera Institute Fringe Festival 
Trouble in Tahiti by Leonard Bernstein 
Sharon Daniels, airector of opera programs 
William Lumpkin, musical airector 
Christian Smith, guest stage director 
Admission: $5; students free of charge 
Boston University Studio Theatre 210 
264 Huntington Avenue 
Faculty Concert 
Horia Mihail, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston University Symphony Orchestra 
David Hoose, conductor 
Th~Isai Performance Center 
685 Commonwealth A venue 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
2j)(l,OOO + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
10,0I'" ~ 
Mr ard A vedisian 
Dr. ~- A s. Robert E. Dressler 
Fidelity Investments 
Esther B. Kahn Charitable Income Trust 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Foundation 
, Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dea.nS.EdmundsFoundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Carol Gebhardt 
Aru1 and Gordon Getty Foundation 
Charlotte Goodwyn 
High Meadow Foundation 
Ph~ 1 lhady Hoffman 
Ed\ . Laird 
The arvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
1,000 +continued 
Albert Spalding Historical Society 
State Street Research 
Helen J. Steineker 
Carl H. Stiehl 
Phoenix Symphony Guild 
TJX Foundation 
Bob and Anne Woolf Charitable Foundation 
in memory of Dr. Alan Mark Roberts 
500+ 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250+ 
Estate of Constantin Alajalov 
Allen Organ Company 
Bank Boston Corp. Charitable Foundation 
Beth S. Chen Buslow 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
· Trinity Church 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
Mr. J. L. Homer 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Phyllis Hoffman, Director, Music Division 
Eve Muson, Assistant Director, Theatre Arts Division 
Roger Meeker, Associate Director for Design and 
Technical Production, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Judith Sandler, Director of Public Relations 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
( 617) 353-3345 
( 617) 353-3345 
(617) 353-3349 
***************** 
You can help support these talented young artists by joining the . 
Friends of Music at the School for the Arts. For information, please ( 
contact Jennifer Shepard, Director of Development, Boston University 
School for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or 
call 617/353-7293. 
